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typographer. He was also worked
as  type-designer,  compositor,
publisher and printer. His type
designs were modeled after Pierre
Simon Fournier's typeface but later
felt inspired by the typography of
John Baskervilic.

123456789
07>+ )(
“8&A%SE@!

EPHENI=$IY

Hisoryof Ephermera -

‘ i iy

Historyofthe lmetors— |_
Ephemera was foundedin
g, Iodones

midd of 2019 by
et s

EXAMPLES;




N33IM 3HL 40 3dAL

s Manatis vas n tain

e
cretionofGreekand Latin
typfes Thee tyefaces are
owntday sl tpe.

Lovem ipsum dolor

The Aine pres ws Etabished in 1494, and
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Arial Typeface

?r Pask Avenue Sciéatﬂ%

“Light-hearted Contemporary Script Font”

Drop Cap

“Eye Catching Design Accent”

History:

Park Avenue Script

was designed by Robert
E. Smith in 1933. It

was originally created
for the American Type
Founders Corporation.
This font was first
published using a
linotype typesetting
machine—a “line casting”
mechansim designed to
produce a more efficient
printing process.

What is it

Park Avenue is a
light-hearted contemporary
script font. The design
utilizes small x-height
lowercase letters and

very long ribbon-like
ascenders. It mimics
cursive handwriting and
contains many flourishes.

Script font:

Script fonts take direct
influence from handwriting
and calligraphy. They are
usually more formal in
composition. Additionally,
they are decorated with

‘myriad flourishes. These
flourishes give each font a
visually interesting appearance.

History:

A drop capiisa
dircet descendant of the

St onmu.\led in
handdettered (pre-type
bibles. Thoughout e
they have developed a
are now used in onl
articles as well a in pr

‘What is a Drop Cap?

A drop cap is a specific kind
of initial letter or large letter
that appears at the l):;,nunm,,ul
a block or text. They are st
i e
the text and they are “dropped”
over the side of the text with
the rest flowing around them.
They are used as a design
accent and as a visual cue to
draw the reader’s eye toward
an important piece of text
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GOUD

Born on March 8, 1865 in Bloomington llinois
Taught at Art Student League (1916-24)

Art director at Lanstone Monotype Machine Company.
Printer and author who designed over 100 typefaces

Famous Works

‘The Alphabeth (1918)- fifteen interpretative designs drawn
‘and arranged with explanatory text and ilustrai
Elements of Lettering which traces the history and
development of Roman character

Typologio, Goudy's methods of type production
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TRANSITIONAL FONTS

Transitional Fonts were created
by John Baskerville in the late
1700s. After creating this
style of font, Baskerville di
covered that these letter-
forms were too fine to be

inted on the normal
printing presses of his
time. In order to use his
font, he needed to create
asturdier metal printing
press, a new manufacturing
process for smoother whiter
paper, known as wove, and
formulate a new rich black ink.

NICOLAS JENSON

Hermann Zapf

The ima was creai fermann Zapf in

vas researching at churches in Florence, It
fe was inspired by an old Romay estone he found
ith letter proportions based on the Golden Ratio. Hi

apital letter nuch wider than those in other font
Certain letters have a personality of their own like his
wide M, capital N with its thin vertical lines, and a top
heavy S that leans slightly to the right. Many bt

Ja I

se Optima like Yahoo, BuzzFeed,

Memorial in Washington D.(

¥3IVAON A3yany

Transitional Nicolas Jenson lived in France in the mid to late 1400s.
He studied type under Johannes Gutenberg and then
created the final advancement in moveable type. He

0ld Style Transitional Fonts follow Old went on to design a refined Roman type, later called

~Style Fonts which have litle to
no contrast between thick and
thin strokes and diagonal stress.
Transitional Fonts present a
greater contrast between thick
and thin strokes and vertical
stress rather than diagonal. They
also have a greater xcheight,
longer serifs that are also round-
ed, capital heights that match
the height of the ascenders, and
the numbers are the same.
height as capital letters.

Adobe Jenson. His lowercase h has a straight
stem on the right side compared to the
round stem in other fonts of his time.
His H, M, and O are much wider than
the other capital letters. His capital
Rhas a signature long tail. His type
was a huge success partially due
to his initiation of the first type
trades with his new typeface.
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Printing Press

\

« Earliest model was thought
to be made in China

« During Tang Dynasty

- Spread across Southeast
and East Asia

+In 700 AD

Monospaced Type PCIU| Ren ner
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Developed by Gutenberg
Around 1436

In Mainz, Germany
Lowered price of books by
printing more books faster
Lead to spread knowledge
and create a more
uniform language
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Max

miedinger

overview

Max Miedinger was a Swiss type designer known for creating the

typeface Helvetica. He began his career in 1926 at the age of 16 when he
became an apprentice typesetter. By 1936 he became a typographer for
Globus Department Store's advertising studio. In 1947 he was hired as a
. typeface sales for the Haas'sche. for whom
history he later designed Helvetica

Didot and Bodoni type famil

Firmin Didot created the first modern font . .
in 1784, Romain du Roi inspired the creating helvetica
unbracketed serifs and John Baskerville ——
In 1956 Eduard Hoffmann, the director
of the Haas'sche SchriftgieBerei,
commissioned Miedinger to develop
Neue Haas Grotesk, later renamed
Helvetica. The typeface was inspired

by Akzidenze Grotesk, a san serif font
designed by the Berthold foundry in the
late 1800s and the most popular font
for the previous 50 years. Helvetica
went on to become the most

tfoke

popular font of the 20th century.

Iop

caps

&ltlns

overview

Gill Sans is known for its classical proportions and
Art Deco inspiration with allusions to Roman type.
It was created in 1928 by Eric Gill for Monotype
Corporation. Despite its consistent stroke size, it
is a highly legible font and is considered the

overview

Drop caps are large letters at
the beginning of bodies of text.
The height of the letter usually

spans between three and five

first "humanist” sans-serif. ¥
lines, but has spanned
Aa Bb Cc D Ee Ff Gg Hh 1iJj Kk LI Mm more historically.
Nn Oo Pp Qq Rr Ss Tt Uu Vv Ww Xx Yy Zz .
12345678901 @#$%7&*() hlstory
Large speraure, Small eye.
Medium x4 he\ghz el counter  Open  straight bar Drop caps were developed by monks
mpes . N -
and scriptorians for illuminated
S l a manuscripts to identify where the
reader should start. The tradition

Low strnk= Dousle-story v
contrast Bmo:u\zr g

ates to the 4th century
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y LIGATURE
-

Itis a glyph that puts certain shapes

together based on the sequence of

characters and then creating a new
form for a harmonious reading.
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Howard Keﬁler“

o
Display typefaces have a wide range in ther appearance. Howard Kettler wag born in Born AT 14,1764,
Uhich s practicl and oy frte Lexington, Kentucky in 1919, in Paris, France.
Famously known for creating He was a French
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Ligatures don't always put two
glyphs together, sometimes
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Didot for their cover
title since 1955.

. they separate.
N the font courier. QI vsep
They are only used for headlines and fifleg. yP : )
. Courier was uced rore th Firmin Didot was a part ngan.Jre was creaFed to solve a
They are meant fo be eye catching, oune( wag U g ore than of the Didot family who practical typesetting problem.
Helvetica and Timeg New owned one of the most
N famous type fouding
. N Roman cormbined. houses in France. In the metal font days, characters
: . . would collide into one another, so
adertising had it broakitrough which inchuded Courier 1y oface wag dgg\'gned D b e they fixed it by combining the
signs, postrs, and newspapers. in 1955, The intended purpose cer iypetacesing1z84 8113 problematic letters into one piece.
wag 1o be used on typewriters. The Didorypfacels
B P teri; the
Eruastean e Due tofts ook, the fontie SGTGTEAD Anecnplecfaligature  Metal font
AR LI agsociated with offce and thick and thin strokes. -
5 i o
R folgra fs, fi - f
g I T Ee———
E Vogue has been using
fl -1fl
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#1 Black Letter

Also called O English Seript
or Gothic. Its chavacterized by

its bertical strokes that end on

the baseline, a fusion of conbex
forms and angulae lines instead
of smooth curbes and civcles.

ABCDEFGEHII
RIAMNOPAR N ..
STUYWXDZabe|! b~
defaghifklmnopgrs| 77
tfubtoxps;0123456
7891"$%1&* ()| T ET T
From the end of the 12th to i .
the 20th centurpy it was used, frpasins
for manuscript books el
through Europe, mainly in -m as =

German speaking Cmmlms‘ P 4

#D \Sohannes Guttenbory

Botw in between 1393 and 1906 in Maing.
Getmany. Dedpite L being no doetuments
Hegarding fis youlh, i believed that e,

Designed and huitt the firat knoun.
mechanized phinling fress in
Zutope. In. 1455 e wied. it to print
the Gutenbory Gible, uhich is one of
the eanliest books in the world t> be
printed. from movable. type

Hls nvention led o a information evo-
lion and the wnpnecedentod mass
qutead. o livalite Ghrough [ume

[ fowvaps used for viplomas,
cectificates, liturgical printing

and newspaper mastheads.

EcnlokEine: (flgrona,

s

e,

Helped 1o wmeula/;e the Eitte
and imputhe @ cultiral evolution

#3 | Hierarchy

I's the visual organization of
content in terms of their relative
mportance. It Ilells 1o organize

HOW T0 ChEaT

LNOIZRE

FRSTTHE CPERTOR TLECTS A WIGHEE COVIANG BRISS IS
JR.HOLD N ENTRE FONT TP GF THE TE D CE FECFD
AP 7 HAD.AD THEAKEBOIFD 5 MANRLLIED O RECT

1AD WTHT ESPECILY NEWSHHPeR PUBLEH-
16 KNG T POSSBLE FOR A RLTVEY
SHLL NUAWBER OF CPERVTGRS TO SET T
FOR WL AGES DI

1) Vary the size of
9 some elements
? 2)Use colorina
Keeping typefaces approximately 3) Goodl use of
the same size, but making the more negative space
l-llﬂ Ileldllll hold, while _
RAIH HERDINWD

CREED BY CTMR MERGENTHALER I
BLELIT WAS A HOT METL TYFESETING.
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WILLIAM
CASLON

Type or e WEEK

AaBb CeDdEe FfGgHhli DETINTTION Castonwast

JiKKLIMmNn Oo Pp Qq Rr pjofthestortings started abulsness engroving

SsTtUu Vv Waw Xx Yy 7z Sl i gunlocksand
. NS\ angle to the upp

0128456789+ "-/\ 13! lower ends of the stroke

ofaletter

SERIF TYPEFACES

imes New Roman

Comlons sork ramformed

s todihivpehce

“Garamond
“Baskerville

ABDE IIrHIth M
MOPORSTIVAWEY S

abcdefghijklm
he New York Times mapr Ry
rtoread compared to other prints 1234 ir'r?‘hi:l T he

B e nd
- Toial ELIEES mu‘.:..\:.m 4I|»u\ul1u|

NEWS TRUE
GOTHIC TYPE z28m

Before True Type, computers.
relied on bitmap that created
the fonts pixel by pixel, making
it print out pixelated.

LETTERFORM IS COMPACT

WITH SHALLOW DESCENDERS.

USED IN NEWSPAPERS

AND ADVERTISEMENTS.

DESIGNED BY MORRIS FULLER
BENTON IN 1908. NEWS

Developed by
Apple and is used

True Type oo

the highest quality

"Ll
Frgulse Srgaiar I DT REninax
Medagm  Aegium Bafc

D Domi Italic
Beld Bold fealiz

Piohvage w i R o hub sl iy g
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= 5| Ao An EM DASH is used to create
a strong break in the structure of
(3 Spmee ke this. This dash is
 about the length of the
Benjamin Frankiin significantly 4 letter “m’”
of graphic design. As the
popular ney .
the first Herb Lubalin
Tom Carnase <
Aa Bb Cc Dd Ee Ff AaBb CcDd RELEASED IN
Gg Hh li Jj Kk LI Mm 1 968 Ee Ff Gg Hh
Nn Oo Pp Qq Rr Ss 1iJj Kk Ll Mim R
Tt Uu Vv Ww Xx Yy Zz Nn Oo Pp Qq can be used. This dash is said to
Rr Ss Tt Uu V- be about the length of an “n”
eSS T U vy
DUETO THE 1234567890 1234567890
HANDWRITTE
ORIGINS OF THIS FON'T
CASLON SUSTAINS A
GENUINE FEELAND
TIMELESS APPEAL. AVANT GARDE IS A SLEEK DISPLAY FONT. IT WAS o kv
By Frardm s MEANT FOR SHORT TEXTS AND HEADLINES, . \'V\A
c ct with al type AND WAS ORIGINALLY ALL UPPERCASE. @ K
dh fi)nera of el m dL A HYPHEN is used to connect
D CTO) SRl Iali7 (EVCes This font originated from a logo design for the distinguishable by its compound words, and
in typography today. Primarily ) ital “a” which h is the shortest dash.
Baskerville, Caslon, Didot, Avant Garde Magazine, and became capital "a” which has

a serif at the apex

Bodoni and Fournier. a classic’70s advertising font. EX: check-in or learn-it-all
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herbert bayer was bor on april 5. 1900 in haag, austria. he first
rned o bacome an archiect 1 15211923 he shodled fapocrapind and
mural painfing of bavhaus in Germany. from there he worked
fo be a master of fypography and advertising while he was at
bauhaus. he also became an art director for vague magazine.

while he was af bauhaus he was given the fask of creating a universal
font. the niversal fypeface he created was based on a bar and circle,
and was based on the rejection of the concept of the archaic
and complicated Gothic alphabet. he wanted fo abolish the upper and
lower case alphabets and chose o replace fhem with a single case.
it is worth noting, that as he was creating the universal font. he
had no proper Haining in tuposraphy. this made it easier for him to
o against tradition.

abedefghijkmmopgrstuvwxyz
0123456789'@#$%N&*()

Conglish Foripit s @y pofface that was
palisdeed and creattad by Linatype

Yypicface was originally creatid in He

manner of English Coppronplat
English Coppospltts o1 formally known as
plisd sound fand s @ domimant style of
Jandlsiting in the 180 contiory. Hovas

commonty used by many wniting masdens in
i ooppbods ot eere engraed o
models onte copier. The buste shokes were
cvcatie ancdseen as @ duurtantl flourishing
onda dasaling display of command s and.
The tirm coposplats hand comes from the
1 conteny whick vofers to the calllgraplic
oietness and ok

T S LM CICATTH T TS
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MONOTYPE

The monotype machine was created and
patented by Tolbert Lanston in 1896.
This was the first hot metal type
settting machine.

In order to work the casted letters
are created from molten metal as
pieces of type. This printing was
used as a quality print for items
such as books. The reason for this
is because the letters could be
added or removed in case of spelling
mistakes. This was different than
its competitor the Linotype, which
required an entire line or paragraph
to be replaced.

In relation to typography, the Lanston
also created the Monotype Imaging
company. This company commissioned
many important typefaces for the

20th century.
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GLYP]{FIC SERIF

ABOUT GLYPHIC SERIF

IT WAS DERIVED FROM ROMAN
LETTERING. THIS FONT PRODUCED
AN IDENTATION AT THE END OF
EACH STROKE . IT IS TRIANGULAR
AND TAPERED ON ONE END.

am

TR
I

John Baskerville

o}

‘This font makes serifs more sharper and tapered.
This shifts the axis of rounded letters to a more
vertical access unlike other serif fonts.

ABCDEFGHI
JKLM
NOPQRSTU
VWXYZ

1234567890!@#
$% A &*

The inventor of this font was
in the 17¢h century by Claude
Garamont (Named later to
Garamond because of his

unique style). He engraved the
famous types into his work
prints.

ABCDEFGHI
JKLM
NOPQRST

UVWXYZ
1234567890!

EeGgKk

No eyes were harmed by making this bulletin

Yz4vds3 Nvnr
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Slab serifs were introduced
in the early nineteenth
century. They were first
A slab font is a type of serif ~commercially made
typeface characterized by ~ available under the name
thick, block-like serifs. of “Antique,” when they
were introduced by Vincent

Rockwell: Courier: 5 - i1 o .
ABCDEFGHIJKLMN ABCDEFGHIJKLMN abedef 3 h ijhklmunopygrs All ed
OPQRSTUVWXYZ OPQRSTUVWXYZ

e B e tuwfox u z 7890 IT 1S AN ARRANGEMENT IN A STRAIGHT LINE, OR IN

qrstuvwxyz qrstuvwxyz el L] 123¢
123456789012&() 123456789012&() —
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| diszovered that
mmuricating through

i a white page — offerad a welcoms
balance between freedom & structure.

Chaparral ZERREWOD® TRAJAN
srREe LiITHos Viva Myriad
CHARLEMAGNE Caslon R0SEWGHD

abizdufghijitm

sopo Ty
ADCDEFGHUELM
HNOFORSTUWVAEYT

1333847870

REITELTR /2y
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Sans Serif

In 1816, William Caslon IV invented
the first sans serif printing typeface in
England, but no uses from the period
have been found.

Sans serif typefaces were often
hated by printers throughout the
19th and 20th centuries.

Today, Sans Serif typefaces are
often used to convey a feeling of

Google | Bt

A
ABCDEFGHIKLMNOPQRSTUVWXYZ

‘abedefghijkimnoparstuvwxyz.
E p 12345678901@HS%8()

Impact
ABCOEFGHUKLMNOPQRSTUVWYZ
bcdefghilkimnoparstunnz
T2USETBI0NCASH T

Comic Sans
ABCDEFGHLIKLMNOPQRSTUVWXYZ
abedefghijKimnoparstunweyz

12345678901@#$7%°4"()

Tobias Frere-Jones

Tobias Frere-Jones is an American
typeface designer and the owner of
the company Frere-Jones Type,
based in Brookiyn.

Frere-Jones grew up attending
Saint Ann’s School in Brooklyn,
and received his BFA from Rhode

LIQUOR Island School of Design in 1992.

He has created numerous typefaces
over the years and worked with several
other well-known designers, including
Jonathan Hoefler.

Eventually, he started his own The simplicity of many
company, Frere-Jones Type, of his typefaces make
which released its first retail them likely to be used
family (Mallory) in 2015 for many years to come

Lucida Sans

Lucida Sans s a family of sans F
serif fonts within the larger Lucida
font family.

The font family was designed by
Charles Bigelow and Kris Holmes
in 1985.

The Lucida Unicode font has
been preinstalled in all Windows
since Windows 98

Lucida was designed specially
for small font sizes and low-res
images, so they are very
readable at all sizes.

The fonts in the Lucida Sans font
family are all very similar.

Lucida Sans
ABCDEFGHIKLMNOPQRSTUVWXYZ
abedefghijkimnoparstuvwxyz
1234567890/@#5%18°0

ABCDEFGHIKLMNOPQRSTUVWXYZ Lucida Grande was
i in macOs
interface in 1999,

1234567890/@# %1840

Open Face Type

Open face typefaces
are characterized by
the negative openings
on each letter that
make them feel open
and give the them a
unique sense of having
three dimensions.

Open face fonts are good for
making lettering stand out as
they have a lot of character.

the Barhart Brothers & Spindler

foundry in 1915. It was originally

called College Oldstyle and was

based on Le Moreau de Jeune. Cml
BBAS took a liberty when they put a1
itin the Caslon font category. [ '-E-'\

Caslon Open Face was created by~~~ i |

There are many different varieties of
Open face type. Each of them has a
similar feeling, and yet is marked

with its own different characteristics.

Caslon Open Face ~ Cloister Open Face  Augustea Open

44VISINOT DN
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History

What are system fonts?

o Precinstalled typefaces on
perating systems
« Various platforms include
Windows, macOS, Linux
« Readily accessible for use
in documents, presentations,
and web design

jindows 3.1

introduced TrueType fonts.

Arial, Times New Roman,
d Courier New became

NILYYIN HYIHYIN

fonts. Helvetica

a r fely-us Ni bec: p: inent
R e o

iil fodern ‘ till ongoing develoj it of
A abedeghiimn o L e el

.nhﬂ.»‘lrlizih
) Wl W | Slab Serifs: Prominent, thick. and
Clharacteristics ol K s i Dlocky serifs.

"
High Contrast: Dramaic contrast
« Flowing and connected letter 5 ick and thin sifokes. 5 I
insi ¥l
de
v ty: Di

* Flourishes and swashes

o

ied stroke thickness

* Wide

ge of styles
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TYPE FACES PESIGNED BY

HAnrp/
HANDWRITTEN FONTS MAY
APPEAR AS

CURSIVE Ok

CALLIGRAPHIC
AP ARE PART OF
AW OVERALL
HANPWRITTEN

TYPELACE
FAMILY,

Matthew Carter is an experienced type designer
whose work can be easily encountered in the

design community. He has contributed to type

designs such as ITC Galliard, Helvetica

Compressed, Georgia and Verdana. Carter
orks through Carter & Cone Type
Inc., in Cambridge, Massachusetts, where he

designs and releases new typefaces.

A serif typeface that was designed by

Matthew
Carter

21993
&

released in 1996
Upholds traditional font

features and was
designed with

clarity &

elegance

in mind

CONSTRUCTIVISM

ARTISTIC / PHILOSOPHICAL MOVEMENT ORIGINATED Pl RESSIR.
YEAR 1918. CONSTRUCTIVISTS REJECTED ART AS AUTORESENE
FROM THE REST OF SOCIETY. ART AND DESIGN WAS EQUALEE N
POLITICAL TOOL. CONSTRUCTIVISM AS A MOVEMENT DIED WS
LENIN IN 1924 AND THE DICTATORIAL RULE OF STALIN.

N3a109 31v) AYYIN

39
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1561 allin Pari,F od

for learning type was Antoine Augerau. During his life, Garamont worked as type
desgner,publshrand o punch cuter. He s known o reating  ypefce known a5

Garamond. Ttali

allinspired by Aldus Manutius types called called et

o OGN

The letter ' is very unique in Garamond
because It features an eye that is small. And
the letter (s also very unigue in Garamond
because it contains a bow on the bottom of it
and features a sharpy tum on ts top left.

‘The Garamond Typeface became the main type in Europe as the standard European

tyle of Garamond, it has carred the legacy of the adaption and creation of different.
typfaces that re sl e under s rame Thess typefces re uned I the Famly
typeface of Garamond through having small serifs, ordinary contrast, and rounded
shapes Some. that well known in

and Sabon. These typefaces of the Family of Garamond are famously used in a lot of
newspapers, magazines, book.

Bembo is very unique for a type
P e because the ascenders o theltiers
s used mostly for body tet, in Bembo of the lowercase leters
are tallr n height than the upper-

case ltters The c'in Bembo i very

et that brings ife to the letters m, n and h e also unique n
St Bembo because they contain a
comeback curve on theirlast stem.

Thesenbo ptace o scome el o soce
bashelped mpie the Garamond Tpeface.The e i

ated Mot fom te ertn ranchof
Monotype Corporation from 1928 to 1929.Well known companies tht use
the Bembo typeface are Penguin Books, Oxford Universty Press, and Yale
UniversityPress

London by the lettering artist, Victor Lardent, who was advised and guided by
Stanley Morison for creating the Times New Roman font. Its first print to the
public was mnu|u~\|m\ed for and featured in the British newspaper, The Times
on October 3, 1932, It got its name, Times New Roman, from The Times being
its first Lumpum to feature it and it contains New Roman in its name due to the.
fact of having the Roman style font that the Romans used to have around their
whole empire. a
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‘Times New Roman is probably the most famous and beloved font of all time. It
is most famous for being the font of MLA format for typing papers. It is not only

e Times New Roman fontis abeloved font for type and he reason why
cause of its sense of elegance, strong stability/balancy and subtle
flow of movement. A uniqueness compared to other types
being very narrow in extending in height, which helps it be more kgxhk
Another uniqueness is all its letters that have descenders have low
descenders, which allows a smaller line space between the letters which
thus helps bring a unified appearance among words. Therefore, this
shows how Times New Roman is truly timeless with its style.

Serif )+ 575,

Bad
Pairing

‘The true definition of Font Pairing is
the combinations of two of more
fonts. Its purpose is essentially to
create a unified harmony of type
fonts that either blend well, balance
well, or work well all together. Font
Pairing is a key technique in learning
typography. Thus, without the use of
Font Pairing, the literate world
would be very basic and boring.

There are two ways to make a bad font pairing. The first way in making
a bad font pairing is having a low contrast which th ntially
means having fonts that are too similar. The second way in making a bad
font pairing is having a high contrast v hvh this essentially means
having fonts that are too different. Thus, d ple of a
good is a serif s together
el in being simiar and differnt at th
time. Therefore, to avoid making bad pairing one needs to have
good contrast of balance of both high and low contrast.
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WEBFONTS

WHAT ARE
WEBFONTS?

They ae fons used in a websit’s I ‘\{‘]\

et tort -l n 3

users . = ﬂ

apdly 10 b sy e

et s and weighs o 2 - A

users g o

orr 810wt ol or s L.AH‘L"' w EBFU H']S

Aprson doesnthave o ely on user

having desired font on their ma- Gotyeen the 90s-2000s:there were imited onts that ceild be used rl-

chine They come fom an incuded gy n web desig.Due o these iiatos,designe ad o Sick o

soure, Theyare embedded i veb- web-saf fnt wiich were fons aviabde on most. computers and

sies. Downloaded by your browser pre-staled o a user ystem. In theor, these fofks would display

every_ime you visit a websie. corrcty on everybrowser. Someexamplesfthese web-safe foris that
ae st her today are Hevetic,Tes w Roman, i, and eorgi

Al

Hlvetica Andl
. ASBECEDAERFGIHNIKK
t—

TECHN[]L[]GICAL ADVANCES

users by intoduing new fot fstures. I 200 bea version of  November 11 2009 acquird by Adobe two
Safr & inplemented @lont-face supor for Tuelype fons.  years el Fontdeck (retired compelior)
@fot-face allowed instantdownoading andtmpoary actaton —launched 2009, And in 2010, Googe nroduced
of et frs.Betveen 208201, e browers il e sevice, Gougle Web Fo.Due o tese

postie etafks WOFF fe
were crucil. £ is a angogelcode used forcredng webpoges  format, more  developers startedfollow.
R T

AKZIDENZ

sk s @ sans:
mm family, orginaly o]
by the Berthold Type Foundry of
Bortn n 1896, and was th first
sans-seif typeface 1o be used
worlvide, 1t dominanted German
printing during th inelenthcan-
s most popiar during

vord perid, Some exam-

ples o his typface being used in
s e o ogo e
cross ogo It would
infuence the creatio of Hel-

. its a similr typeface but
Heleica has  higher x-hegh
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USED FOR

Due t s clan mdern ook s used commercial work such as
catabgues and other functional commercial printing such as
tikets. ublicty and forms. The typeface gives a sense of sin-
plcty. In Switzerand, Acidenz roesk became heavy popular
by desigers and became known as the “Swss Internaona
Syle” of graphic desig. I tis sy, Akaidenz Grtesk was in
fvr-cs nd ohen peied mmrnu\«mm ar. Graphic
dosgners af this stle rstnr, Jose Millr-Brock-
o and A g s e risk ey

e
it o

‘Akaidens Grotesk Bold
T ——y—

PAPYRUS

AB[]UT FUNT

FONT JOURNEY
& POP CULTURE

s and 3 represen
s ago. Later on, Coselo sald the rghs for
ov 1T rent owne of the tyefce.

eides on Mac and MicrosoR per-
s uniue desig.th ot has aced harsh
e o aied s famy

ASTERISK

et et USAGE @ %k
a str 35 el Usially fe or sie-pond in prn ‘o - mathematics

e hn b, g e g coding

Other histor mwum such as 01 w a Christan scholar, - footnotes

used the ateriskos to mark missing Hebrew nes fom his ~ language programming
a5 symbol used o comeet defecs st re Ypography
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OLD STYLE FONTS

Garamond
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History & Origin

In np%npm Old Sylei a style of seif font developed by Renaissance
typographers in the 15th century. It replaced the Blackletter syle of type
that was in popular use in hand-ettered writings of the day. Many of the
letterforms were based initally on pen-drawn strokes.

Old style fonts were the first of the modeen roman typefces. They were
ereated before the mid 18th century. Other typefaces developed ater that
were modeled on these original fonts arc also called old style fonts,

Types
There are two groups of Old Style typefces:

. hah 1 Vencian
bar on the lowercase “e;” more wedge ke Old Style fonts enjoyed  revival
seif, slightly lss diagonl seessthanin populariy in the 20th century,

the Venerisn Old Styl,and a e more  Vencrian fonts read wellin large
contrast benween thick and hin strokes,  seetons of type, making them good
this style is divided further by country | choices for books. Characerized by
of orgin—lulian, French, Dutch,and  obvious diagonal sress and a santed
Engish. Garamond, Goudy Old Style,  bar on the lowercase “¢;” some type
Century Od Style, Palatino, and Sabon  classificarion systems put Veetian
are cxamples of Okl Style seif fonts.  into s own chss apart from Ol
The term “garalde” is 3 mashup of the. taus,fensen, and
names of two prominent ypographers  Berkeley Old Style are examples of
of the period: Claude Garmond and  Vencrian O Stye fonts,

Aldus Manutivs.
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Background

Robert Granjon (Paris,c. 1513 - Rome,
1590) was a French puncheutier, a
designer and creator of metal type, and
printer. He worked in Pasis, Lyon,
Antwerp, and Rome. He is best known
for having introduced the typeface style
Civiit,for his many italic types and his
fleuron designs, although he worked
across all genres of fypeface and
alphabet across his long career.
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In 1557, he introduced his “lettre francoise” type, now generally called “Civilité” It wa

based on contemporary French handwriting The first book he published using it was

Dialgue del v et dela ot by Ringhieri in 1557. By 1579, he had moved to Rome. There he

worked on types for Oriental characters needed by the Catholic missionaries: Armenian

(1579, Syriac (1580), Cyrillic (1582), and Arabic (1580-86). He collaborated with Giambattita

e e
the Stangeria Vticans,

certain Oriental . He died in 1590 and was buried in the Trinith dei Monti church,

‘The font instantly became an icon of

‘Swiss design, which at the time was
seen o epitomise understated elegance
and functionaiity, and throughout the
19605 and 19705 it appeared on numer-
ous advertising posters and billboards
across Europs and the USA.

Towards the end of the 1960s, Helvetica

was chosen by the designers Massimo
Vignelland Bob Noords o rete he
new signage for the New York Metro and
the Graphic Standards Manual, one of
the most famous visual identity manuals
in the history of graphic design. The font

remained one of Vignell's trademark
e
ca’s international renown.

Helvetica is a neo-grotesque design,
one influenced by the famous 19th
century typeface Akzidenz-Grotesk

and other German and Swiss designs.

ts use became a hallmark of the
International Typographic Style that
emerged from the work of Swiss.
designers i the 19505 and '60s,
becoming one of the most popular
typefaces of the 20th century.

Notable features of Helvetica as
originally designed include a high
xheight, the termination of strokes
on horizontal or vertical lines and
an unusually tight spacing between
letters, which combine to give ita
dense, solid appearance.
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